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Abstract

Southern Vietnam is the land located at the end of the country to the South of
Vietnam. The historical process of this Southern region does not develop continuously
like other lands. After the disappearance of the Oc Eo culture at the end of the 6th
century, the Southern region fell into a dangerous wilderness. Only in the 13th century,
a part of Khmer people came to live scatteredly. The Vietnamese came to explore this
land around the 16th century, followed by the Cham people, the Chinese, etc. In 1698,
Lord Nguyen sent Nguyen Huu Canh to establish Gia Dinh Town. In 1757, the Southern
region was officially formed to Ca Mau Cape - establishing Vietnam's sovereignty.
Southern Vietnamese dialect, a part of the unified Vietnamese language, has had 4
centuries of formation and development. The elements that make up the Southern
Vietnamese dialect are also the factors that make up the population here. Therefore, this
article wants to find out the cultural characteristics of the Southern region expressed in
the Vietnamese dialect.
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Introduction

Tran Quoc Vuong (2006) divided Vietnam
into six cultural regions: the Northwest cultural
region, the Viet Bac cultural region, the Northern
delta cultural region, the Central cultural region,
the Truong Son- Central Highlands cultural
region and the Southern cultural region.

Southern Vietnam is the land located at the
end of the country to the south of Vietnam,
currently the territory of the provinces of Dong
Nai, Binh Duong, Binh Phuoc, Tay Ninh, Ba Ria
- Vung Tau (in the Southeast region), Long An,
Tien Giang, Ben Tre, Vinh Long, Tra Vinh, Dong
Thap, Can Tho, Soc Trang, An Giang, Kien
Giang, Bac Lieu, Ca Mau (in the Southwest
region) and Ho Chi Minh City. The total area of
the territory is about 66,000 km2, located entirely
in the downstream of two rivers, the Dong Nai
and the Mekong rivers.

Southern Vietnam is adjacent to the East Sea,
so it is also known as the estuary land bordering
the sea. The climate in the Southern Vietnam is a
sub-equatorial tropical climate, with only two
seasons a year, the dry season and the rainy
season, but not too hot and dry like in the North
and the Central. In the Southern Vietnam, there is
a "flooding season", the rising water is very gentle,
accreting alluvium for the fields.

Another natural highlight of the Southern
Vietnam is the interlaced system of canals, with
about 5,700km in length. Southern Vietnam is the
meeting place of international sea transport routes:
Vietnam and Southeast Asia; Vietnam with the
Western; the confluence of the Indian Ocean and
the Pacific Ocean. These geographical and
cultural characteristics have created the Southern
Vietnam with its own cultural characteristics,
which are completely different from the North or
the Central regions.

The historical process of the Southern
Vietnam region did not develop continuously like
other lands but experienced faults. After the
disappearance of the Oc Eo culture at the end of
the 6th century, the Southern Vietnam fell into a
dangerous wilderness. In the 13th century, only a
part of Khmer people came to live scattered. The
Vietnamese came to explore this land around the
16th century, followed by the Cham, the Chinese,
etc. In 1698, Lord Nguyen sent Nguyen Huu
Canh to establish Gia Dinh province. In 1757, the
Southern Vietnam was officially formed to the
cape of Ca Mau - establishing Vietnam's
sovereignty.

It can be seen that the Southern Vietnam is a
land with many ethnic groups, but the main ethnic
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group that accounts for the largest number (about
90% of the population) and plays a decisive role
in the development of the land is the Vietnamese.
They were mainly residents from the North and
the Central Vietnam, with different social
backgrounds: some were prisoners, criminals
brought in by the feudal state to reclaim at the
plantations, some were errants, poor people who
went to exile, some were mandarins who were
brought to the Southern Vietnam to explore new
lands and then stay and live to this day.

In terms of language, Ly Tung Hieu (2009)
stated that up to now, the Vietnamese dialect in
the Southern Vietnam, a part of the unified
Vietnamese language, has had 4 centuries of
formation and development. The elements that
make up the Vietnamese dialect in the Southern
Vietnam are also the factors that make up the
population here: Vietnamese immigrants from the
five Quang provinces and the South Central
regions, the Cham, the Khmer, the Chinese, the
French and the Americans, although they
withdrew after the end of the war, they also left
deep imprints on the language and culture here.
These resident groups have provided each other
with their existing language capital, and together
created and developed the existing language so
that it can reflect the new cultural space, business
activities, economy, culture and society
associated with the new cultural space. Therefore,
the Vietnamese dialect in the Southern Vietnam
language today has very different characteristics
from the Northern and the Central dialects. This
is also the reason why this article wants to find
out how the Southern Vietnam’s cultural
characteristics are expressed in the Viethamese
dialect here.

The study of the cultural characteristics of
the Southern Vietnam in the Southern
Vietnamese dialect aims at two goals. The first is
to identify the cultural characteristics of the
Southern Vietnam, especially in the Southern
Vietnamese dialect, to introduce and help
foreigners get acquainted and integrate when
living in the Southern region of Vietnam, using
the Vietnamese language for communication here.
The second is that the cultural characteristics of
the Southern Vietnam in the Southern
Viethnamese dialect are the distinctive
characteristics of the language - culture - people
in this land. Therefore, those are the humanity
goals that teaching and learning Vietnamese for
foreigners need to be constructed, aimed at, and
included in all issues and fields related to
Vietnamese language teaching and learning for
foreigners.



Cultural characteristics of the
Southern Vietnam region and
the Southern Vietnamese dialect

The Southern Vietnamese dialect is quite
special with the ways of saying it seem to be
meaningless and if extracted from each word and
then combined together, sometimes it seems
absurd, but Southerners still understand. This
language phenomenon is used for a long time like
a convention and any Southerner can understand
each other when communicating. For example,
with the word "khé qua”, the Southerner says as
"ha qua” but still understands it as a bitter-tasting
fruit used to stew with meat or cook soup. With
the same way of spoonerism like this, Southerners
also use idioms to communicate. Like the
following idiom: "Vang chu nha ga vec niéu tom"
(When the cat's away, the mice play.), the
Southern people say: "Véng chu nha ga moc dudi
tdm", or another idiom from Sino-Vietnamese is
also said with spoonerism: "Bat qua tam" (Third
time lucky) is said with change to “Nhit b4 tam,
nhi ba cai”, but the meaning does not change. Due
to the characteristics of the people of the Southern
Vietnam, they have "upright character™" (honesty),
so the words and images they use are highly
symbolic to easily express their intentions. The
characteristics of the Southern Vietnamese
dialect is rich in specific images and humor. For
example, “banh phdng” (puff pastry) is cake that
is inflated (phong is inflated). “Béanh kep” is a
cake that is baked with clamps (kep is clamp).
“Banh 14 _dwa” (coconut leaf cake) is a cake
wrapped with coconut leaves. “Béanh tét” is a cake
that must be cut with a string (tét means cut with
a string). “Banh x€0” (pancake) is a cake that
when you make it, it makes the sound xéo
(sizzling). In the North, the French word “savon”
is called “xa phong”, while in the Southern
Vietnam, it is called “xa b6ng”, because when
rubbed, white bubbles can be seen. In the North,
they say “mi chinh” (MSG), while in the Southern
Vietnam, they say “bot ngot”, because it is a flour
that is sweet. The North says “dau hoa”
(kerosene), the Southern Vietnam says “dau hdi”,
because it stinks.

In  communication, Southerners like to
express themselves briefly, specifically and
vividly, humorously: kéo c& rec (pulling
straightly), tat cai bbp (slapping soundly), quéa c&
thg moc (too big for a carpenter), qué troi qué dat
(too much), hét chd ché (no place to criticize), hét
biét luén (knowing nothing anymore), bu trang
thay so (feeling scared because it’s too big), tring
ngay phoc (hit the spot), etc. and rich in images:
b nhi (young lover), manh mung (trick), hét siy
(first-class), xa lang (full-fledged), mét nghi
(tired), hét xi quach (exhausted), dép hit (eat and
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smoke), ba tron ba trao (unruly), hét tron hét troi
(totally), etc.

The traditional costume of the Viet — Kinh
people in the Southern Vietnam is a bandana
around the neck, a brown shirt and elegant black
pants. Especially the ba ba shirt is a special
characteristic of the Kinh people in old Saigon
and the Mekong Delta. It formed the bold charm
of the ancient Southern people and that beauty
still exists to this day. The rustic, simple ba ba
shirt exists, accompanies Southern women as a
typical garment for their warm-hearted and gentle
personality. Bandana - conical hat - ba ba shirt
have entered into poetry, music and painting,
becoming a characteristic for the people of the
Southern Vietnam.

Talking about the Southern Vietnam region,
people often talk about the richness of this land in
terms of natural resources, the land of "lam choi
an thiét (work for fun but harvest)" (money for
old rope). Because this is a place favored by
nature for people, people do not have to work
much but still have food and clothing, but history
has proven that, this land is not always favored
for people with many natural resources. On the
contrary, from the very beginning of the
exploration, the immigrants had to fight with
nature arduously to overcome many of the
difficulties caused by nature. Therefore, in order
to survive, in terms of eating, they cannot eat
traditional dishes in their homeland, because the
raw materials and food sources they are not
familiar with, so, at first, they can eat whatever
they see, from plants and trees on the shore, fish
in the river, birds in the sky, and other living
things. The wildness in the culinary culture of the
Southern Vietnam people has been shaped since
then. The most noticeable thing about this
wildness is that the Southern Vietnam people eat
a lot of vegetables, this is a type of food available
in rivers, ponds, and gardens that is easy to find
without much processing time, just need to be
picked and washed to be eaten. They can eat
vegetables from “rau déng” (bitter vegetables),
“rau dén” (spinach), laksa leaves, broccoli, perilla,
onions, chives, cilantro, etc. to flowers such as:
“hoa dién dién” (Egyptian riverhemp), “hoa thién
1i” (tonkin creeper), etc. Because it is an area with
many rivers and canals, seafood in the meal is
indispensable, in addition to fish and shrimp
caught in the pond, people also eat wild species
such as: Uca pugilators, crabs, turtles, rats, toads,
frogs, bats, etc. and even people eat some insects
like locusts, crickets, etc. The acculturation in
the culinary culture of the ethnic groups here has
made the dishes in this land constantly rich
through the absorption and re-processing,
creating different flavors. For example, the
Khmer noodle soup dish (bin nugc 1€0) is made



from shrimp and fish that are cooked, then
removed the bones, seasoned with lemongrass,
chili, and wormwood; noodles are pounded, then
seasoned with beef sauce, served with other
vegetables as cilantro, basil, chives, banana
flowers, etc. When it goes through the hands of
Vietnamese cooks, its ingredients are not kept the
same, the Vietnamese add peeled shrimp, roast
pork and some other vegetables, which are
sometimes different from the original. When
eating white porridge of the Chinese, Vietnamese
people not only eat with salted duck eggs, but also
with fish sauce and anchovies, dried braised fish
stew, etc. Or the Chinese roast pork is often
served with "banh hoi" (soft thin vermicelli
noodles), the Vietnamese use roasted pork stew
and add spices to it. Or the Chinese steamed duck
dish is usually cooked with salted lemon, but
Vietnamese people steam it with orange. Talking
about Southern Vietnamese dishes, it is
impossible not to mention fish salted dishes.
Salted dishes are a unique creation of the
Southern Vietnamese people. Salted dishes are
mainly made from fish, in addition, there are also
salted tylorhynchus sinensis, salted shrimp, salted
sesarma mederi, etc. The Southern Vietnam is
also the land of garden fruits. There are many
kinds of fruits originating from the Southern
Vietnam, and only the Southern Vietnam has such
as mangosteen, custard apple, dragon fruit, durian,
etc. In the meal structure of Vietnamese people in
the Southern Vietnam, coconut and coconut
dishes occupy an important position, because
coconut has a cooling effect. Beverages such as
coconut water and fruit juice are very popular,
Southern Vietnam people consider tea as a
beverage, not used to enjoy as in the Northern
Vietnam.

The Southern Vietnam region is a low-lying
land with more than half of the coastal area being
brackish, the environmental conditions are very
suitable for the species of Aegiceras corniculatum,
Bruguiera, mangrove, Sonneratia, Melaleuca
leucadendron, Nypa fruticans, etc. to live. People
here have taken advantage of these natural
products as building materials for their houses.
The Southern Vietnam has few storms, many
canals, people have to take care of boats and
gardens, so the houses are quite temporary. A few
trees for pillars, trusses, a few leaves of nipa
fruticans for both roof and wall are enough to
have a cozy house. In the architecture of pagodas
and temples, at the beginning of the settlement,
people often used a pure wooden frame. Villagers
took advantage of local wood during the
reclamation process, the cost is not significant,
the wooden frame used in the temple architecture
here is therefore also slimmer than that of the
North. Temples in Southern Vietnam are an
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artistic architectural complex consisting of many
square houses with 4 very large pillars (four
pillars), the roof is short compared to the length
of the roof frill and has 4 roofs spreading to 4
sides. In a Southern Vietnam temple, when
entering through the gate, there is a brick pedestal
built in the middle of the house called the
communal house. The architectures such as the
main temple, martial arts, and the headquarters
have many interconnected houses that people in
the South often refer to as latrines. The main hall
consists of two halls, including three houses, and
the martial arts consists of seven houses. The
architecture of pagodas and temples in the early
days and even today in rural areas, in auxiliary
works such as kitchens, warehouses, guest houses,
etc., rudimentary materials are also used to
construct. In particular, Melaleuca trees to this
day are still the most convenient trees in the South.
The Southern Vietnam is a land of rich soil and
kaolin, so bricks, tiles and ceramics appeared and
used very early, but the price was more expensive
than nipa leaves, so people only used it for
important works. The climate in the Southern
Vietnam is quite hot and humid, so the works
must be divided into many small parts, separated
by open courtyards that are responsible for
ventilation. The roof of the temple is usually very
high; the top of the surrounding walls is often left
open. To cope with the wind and rain, the
Southern Vietnam people have introduced a
straight roof angle structure and used gutter tiles
as roofing material. To prevent pillar’s foot rot,
termite damage, all kinds of stone canopies were
used. Especially, the canopy porch pillars have
very high bases. In decorative sculpture, there is
a tendency to use animals, flowers and leaves
close to daily life such as crabs, fish, etc., instead
of animals in the classic Four Holy Beasts.

The Southern Vietnam has a number of
typical performing music forms such as “hat boi”
(Vietnamese classic opera), “don ca tai tu”
(talented art performance), “vong ¢6” (longing for
the past), “cai luong” (reformed theater), or folk
songs such as “ly”, “hd”, etc.

bon ca tai tor was formed and developed in
the late 19th century. Pon ca tai tu is the art of
“dan” (music) and “ca” (sing), composed by the
commoners of the Southern Vietnam to sing and
play after hours of work. The word "tai ta" means
a talented musician who is good at ancient music.
At first, there was only music playing, but later
there were singing, so it was called the “don ca”
(music and sing). The songs of Pon ca tai tir were
created on the basis of ceremony music, royal
music, and folk music of the Central and Southern
Vietham regions. Southern Vietnam talented
music is based on the theory of yin and yang and
the five elements, based on Eastern etiquette and



moral root, with the goal of training human
manners. It has both the solemnity and reverence
of the ceremonial music and the softness and
sweetness that easily blends into the souls of
people who have just settled in the new land, but
their hearts can't help but miss the old homeland
and the old village. It is suitable because it is very
diverse, meeting all aspects of human emotions
and life situations. These songs are continuously
modified from 72 ancient songs and especially
from 20 original songs (Lead songs) to 4 tunes
(voice), including: 06 Northern songs (expressing
cheerfulness and generosity), 07 Ha (Lower)
(used in rituals, dignified events), 03 Southern
(expressing peace and serenity) and 04 Oan
(Resentment) (describing grief and separation).
The people playing “Tai tr” do not use this music
as their livelihood. Whenever they like to play,
they will meet at a person's house in the village
and play together, anyone who knows to play the
instrument or sing can join. However, the artistic
level of Tai tor music playing is not low. On the
contrary, they often practice very meticulously,
have to follow the teacher to learn from accents,
pass letters, to sing beautifully, to arrange
beautiful words. The purpose of “don ca tai tir” is
to serve impartially for festivals, cults, weddings,
anniversaries, the farewell ceremony for new
soldiers, army units to fight the enemy, etc.
without profit, without payment, called "helping
fun", with deep community, equality among
everyone. The hobby of playing “don ca tai ta” is
also because of the charming, attractive landscape,
close to nature. In addition to the number of
events at popular festivals sitting on solemn
cotton mats, most “tai ti” bands like to play in the
middle of the sky, moon and clouds.

“Cai luong” (Reformed theater) literally
means gradual change for the better. It has some
historical references: “cai lwong” takes two words
in the sentence " Cai tuc duy tan, luvong tri tim
dién" (Conformity and renovation, conscience
fills in) by Truong Duy Than in the Duy tén
movement in My Tho at the beginning of the 20th
century, advocated using art (cai luong theater) to
reform society towards progress. “Cai luong” art
was born in the Southern Vietnam “tai tG” music
movement. From the forms of chamber music, to
the way of performing, singing and illustrating
with gestures, called "ca ra bo" (sing with
gestures). “Ca ra bg” is the bridge between the
chamber singing and the “cai luong” theater stage.
Like other forms of ethnic theater, “cai luong”
also includes: dance, singing, music, and play
scripts. Some characteristics of “céi luong” are
such as: The layout usually follows the layout of
the drama; the content exploiting our Nom plots
such as Kim Van Kieu, Luc Van Tien or stories
in the Vietnamese social context. There are also a
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number of plays based on Chinese stories to suit
tastes. “Cai luong” music originates from
Southern Vietnam folk songs but later added
some new songs, or some tunes that are Chinese
music but have been popular for a long time
among the Vietnamese people, have been
Vietnamized. The actor's acting is flexible, soft
but not exaggerated. There is also dance and
martial arts, but in general, they are activities to
harmonize with the lyrics, and the actors dress up
like in real life.

In terms of religion and belief, the gods
commonly worshiped in the Red River basin,
such as Holy Mother Lieu Hanh, Saint Giong
(Phu Dong Thien Vuong), etc. are almost absent
from the Southern Vietnam system. However,
they may occasionally be mentioned in festive
orations. In the South, there is a complete absence
of the "Blessed Gods". Instead, the gods of the
local Champa and Chenla cultures were accepted
and incorporated into the Southern Vietnam spirit
system. Among these, the most special is the Holy
Mother Po Nagar of the Champa people who was
"ordained by the Nguyen Dynasty kings as:
Hoang Hue, universal sacrifice, premonition,
miraculous communication, wearing generals,
wearing coats of arms, Duc Bao, Trung Hung,
Thien-Y-A-Na Dien Ngoc Phi Superior Goddess".
This goddess is called by the Vietnamese under
many different names such as Thien Y A Na,
Dien Ngoc Phi, Van Huong Goddess, Jade
Goddess, and Fairy Goddess. The temple of this
Mother Goddess is most concentrated in Khanh
Hoa province, mostly preserved by both the
Cham and the Vietnamese. The worship of this
Holy Mother goes into the family unit, with a
simple tablet and altar in the house and called
Jade Goddess, and Fairy Goddess. The distinct
nuance of Southern Vietnam folk beliefs is
worshiping the Ngli Hanh (Five Elements) God
(of which “Thé Than” (Earth God) - which
Southerners often call Thé Dia or more simply,
Ong Dija (Earth Master) - occupies the most
important position), God of Tiger and God of
Whale. The Southern Vietnam region is a rice-
growing region, so Earth God is especially
honored. However, due to a new mindset, farmers
in the Southern Vietnam have overcome the rigid
framework of worshiping in the Tonkin, and
approached the Earth God in a much more
"friendly" way. They boldly called Earth God by
Ong Dia (Earth Master), and worshiped in the
house (although some villages still have Earth
God Temple either separately or as part of the
Village temple). They no longer think of Earth
God as a god responsible for the whole locality,
but as a retainer who only cares about protecting
their home. The altar of Ong Pia (Earth Master)
is very modest, right on the ground and near the



door. However, respect and trust for Ong Dia
(Earth Master) is still absolute. Every day, people
make offerings to Ong Pia (Earth Master),
sometimes bananas, sometimes cakes. If there is
any loss of property in the house, the people "pray
to Ong Dia (Earth Master)" so that Ong Dia
(Earth Master) can help them find the lost object.
In some places, people also ask Ong Pia (Earth
Master) to pray for rain. God of Tiger is also a
natural god worshiped in many localities in the
Southern Vietnam. When exploring the vast but
desolate land of Dong Nai as well as the endless
swamps of the southernmost region, the newly
residents of Cochinchina not only had to cope
with the difficulties of the land but also had to
deal with many kinds of wild animal in which
tigers are the most frequent threat. Tam ly s¢ cop
(ma ciing quyét tim danh thing n6) da dwa dén
viéc tho Than Hé trong phan I6n dinh lang & Mién
Nam. The fear of the tiger (but also the
determination to defeat it) had led to the worship
of the God of Tiger in most Village temples in the
Southern Vietnam.

Lexical- semantic characteristics of
the Southern Vietnamese Dialect

The vocabulary of the Southern Vietnamese
has borrowed from the Chinese, Khmer, etc. In
the popular song “Troi mua dit am hoang tua, a
hé phé chudi, xudt guia tham em” (It's raining. It's
dark. The wind is strong. | rowed the boat to visit
you.), there is a mixture of Vietnamese and
Chaozhou Chinese between 1858 and 1945.
Although the exchange between Vietnamese
culture and French culture was forced, it still
happened, Quoc Ngu script was nurtured and
developed in the Southern Vietnam. Newspapers
in Quoc Ngu script were also first published in the
Southern Vietnam, and Vietnamese people here
very quickly assimilated this cultural element.

There is the maximum abundance of words
denoting the river delta. Due to the specific
geographical conditions, the way of production
activities of the inhabitants of the Southern
Vietnam is characterized the clearest by the river
delta, and at the same time being the most diverse
compared to all other regions. The interlaced
network of canals is the source of fresh water and

silt for the fields, alum washing in low-lying areas,

a premise for the development of fisheries,
aquaculture, river trade, and river transportation,
etc. Therefore, the first feature of the Vietnamese
language's vocabulary associated with the
cultural characteristics of this place is the
maximum abundance of words indicating types
and activities of rivers: song, lach, kinh, rach, xéo,
ngon, roc, tit, muong, rinh, ao, hd, dia, hao, bau,
dam, lang, lung, bung, bién, trip, viing, triing,
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ganh, xang, vinh, vam, ctra, ¢ao, hon, cu lao, con,
bai, miii, mii tau, etc.; nudce 1én, nudc 1on, nudc
nhig, nugc dung, nudc wong, nudc giut, nudc
rong, nudc xiét, nuéc xudng, nudc ric, nudc
nhay, nudc chup, nude réng, nudc ndi, nudc lut,
nudc 1énh, nude rat, nudc can, nudc X0dy, nudc
nguoc, nudc Xubi, etc. Similarly, the richness in
names of rice varieties, types of rice, and fruits
are products grown in two large fertile Dong Nai
and Mekong river deltas (the Southern Vietnam
produces up to 50% of rice and 70% fruit of the
country).

There is the reservation of the original Mon-
Khmer vocabulary and the acculturation of the
original Cham, Chinese, Khmer, French,
American, etc. Developing in a multi-ethnic
cultural area, cultural exchange and acculturation
takes place vibrantly, the vocabulary of the
Southern Vietnamese dialect has a second
characteristic associated with the cultural
characteristics of the region, which is the
preservation of many ethnic groups as Mon-
Khmer vocabulary, the acculturation of many
words of Cham origin, Chinese origin, Khmer
origin, French origin, American origin, etc. As a
result, Southern Vietnamese dialect was formed
with a specific vocabulary, different from the
Northern Vietnamese dialect:

Northern Vietnamese dialect - Southern
Viethamese dialect: b&o - beo; béo - map; bingd
- bi dao; cit toc - hot toc; chin - mén; chén - chung;
chudt chu - chudt xa; chup anh - chyp hinh; dau
nhon - nhét; dira - thom; dau ha - tau hua; diéu -
xao; dd - dau; diia ca - dia bép; gay - 6t; hoa -
bong; hom - ruong; hd - cop; lo - chai; man -
muing; mic - ban; na - mang cau; ngan - vit xiém;
ngoi, lach - rach, xéo, tit; nha cao tang - nha lau,
cao 6c¢; nhan - cara, khau; nhin - ngo; phong vién
- ky gia; quan tai, a0 quan - hom; rat - toan; anh -
hinh; bét - chén; bi d6 - birg; bt tit - vo; bat -
viét; caqua - caloc; coe - tach; chan - chun, céng,
gio; chum - lu, khap; chuét rat - vop bé; dau hoa
- ddu hoi; dua bo - dwa gang; danh  dién - danh
day thép; dao 16N hot - diéu; di ngoai, di dong -
di cau; dinh - tinh; ddng ho dién - cong-to dién;
gay - 6m; hac 120 - lac; hoa dai - bong str; hé xi,
nha xi - cau tiéu; khan tay - khin mu-xoa; lam -
man; lon - heo; mac - mac; michinh - bot ngot;
mudp ding - hii qua, kho qua; ng - té; ngay kia -
ngay mét; ngod - bép; nhat - lugm:; 6 - du; phé cao
- tho hét tée; phé nhom - thg chup hinh; qua - tréi;
s&n - khoai mT; téo - bom; thai - xat; dd - dau; trugt
- rét; thia - mudng; tho né, tho xay - tho hd; thué
- muon; thuyén - ghe, xuong; trong - ngong; vo -
tap; vung - nip; vira - ho virng - me; xa-phong -
xa-bdng; xem - coi; xiéc - xiéc; yéng - nhong, etc.

As for the words referring to new means of
transport introduced from the end of the 19th



century to the beginning of the 20th century, the
difference between the Southern Vietnamese
dialect and the Northern Vietnamese dialect is
almost absolute, showing that the two regions
have received these Western products with
completely independent ways from each other:

Northern Vietnamese dialect - Southern
Vietnamese dialect: ban dap - pé-dan; bi - dan;
chan bun — v&; chin xich - cac-te; dung - nging;
da - tron; di nho - qua giang; duong ray - duong
ray; khung - suon; 16p - vo; IUi - de; may bay -
tau bay; nan hoa - cam; bi - dan; né may - dé-pa;
6-t0 - xe hoi; 6 bi, vong bi - bac dan; éng xa - dng
pd; pha - bic; phanh - thing; ré - queo; sim - rudt;
tau bo - xe ting; tau hoa - xe lra; tu ngam - tau
lan; tay l4i - ghi-déng; truc - cbt; van - voi; vanh
- niéng; xe khach - xe do; xe lan duong, xe lu - xe
hu 16; xich - sén, etc.

Phonetic characteristics of the
Southern Vietnamese dialect

In the Southern Vietnamese dialect, there are
only 5 tones, of which the one called the HOI is
actually equivalent to the two tones HOI - NGA
in the Northern dialect. This feature makes
Southern Vietnamese people often misspelling in
the two tones HOI - NGA than the Vietnamese in
the Tonkin.

The first consonant system in Southern
Vietnamese dialect includes 23 consonants,
including tongue-bending consonants like the
Central dialect [s, r, tr]. Southerners can
pronounce r-tongue vibrant, but only in a few
regions. Compared with other dialects, Southern
Vietnamese dialect lacks the consonant [v], but
adds the [w] sound, without the [z] sound, and is
replaced by the [j] sound. The Southwestern
region has the phenomenon of pronouncing [r]
into [g] and [tr] into [ch], but some regions still
keep the pronunciation [r] and [tr]. Consonants in
Southern Vietnamese dialect are affected by the
accompaniment /-w-/. The velar, glottal sounds
[ng, g, h, ?] when preceded by the accompaniment
/-w-/ are converted into consonant [-w-]. For
example:

*ng — [-w-/:

ngoan ngoan [ywanl nwan4] — wang wang
[wanl wan3/4]

ngoam miéng [pwam3 mien5] — wam miéng
[wam5 mien5] \

*h —/-w-/:
hoa qua [hwal kwa3] — wa wa [wal wa3/4]

hoa hué [hwal hwe5] — wa wé [wal we5]
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*[ ¥ —/-w-I:
oa o0a [?wal ?wal] — wa wa [wal wal]
oan tc [?wanl 2wk5]— wan tc [wanl 2wk5]

For the velar sound /x-/ the letter kh, when
accompanied by /-w-/ will be pronounced /f-/. For
example:

khuya [xwiel] — phia [fiel]
khoe [xwe3] — phé [fe3/4]
khoa. [xwa5] — pha [fa5]

The main vowel has a transition between the
front vowels, the middle vowels change with the
middle vowels, and the back vowels change with
the back vowels. Or between the vowels in
different lines are also capable of converting with
each other. We can easily see this through the
comparison between the Southern Vietnamese
dialect and the Northern dialect.

ront vowel is changed with front vowel

Northern Vietnamese | Southern Vietnamese
dialect dialect
bénh /ben® binh /bin®
i_a ménh mong /men* moy*/ minh mong /min* mo:nY/
kénh cang /ken? kan?/ kinh cang /kin? kan?/
thénh thang / then® t"anY/ thinh thang / t"in* t"an/
i—ie | kinh /kin% kiéng /kien®
Middle vowel is changed with middle vowel
Northern Vietnamese | Southern Vietnamese
B dialect dialect
Y0 T oui Y 901/ Vi
thu/ thw Y/ tho / t"yY/
bac /bx\k®/ buc /bwk®/
chan /cx\nY/ chung /cun/
a-u dang /z¥\nY/ dung / jum/
that / ™\ thuc / thwk®/
than tho / th\n* thy?/ thirng tho / thum® th ¥/
i_a chinh /cin®/ chéanh /can®/
sanh /san*/ sinh /sinY/
Ao dan /dan? dong /dyn?/
dan (ba/ 6ng) /dan?/ dong (ba/ dng )/dvn?
a-uo | dang/danl/ duong /duryn/
Aoz gat /Ywt®/ géc /Yak®/
trat /fwt®/ tric /tak®
Back vowel is changed with back vowel
Northern Vietnamese | Southern Vietnamese
dialect dialect
u-o bo(hung) /bo ¥/ bu (hung) /bu?/
thang thang / thun* than®/ thong thang / tho:p®*
thﬁljam/
6_u thdi / thoj®/ thai / thuj%/
toi /toj*/ tui /tuj/
ub—0 | rdtcudc / zot® kuok®/ rbt cuc /zot> kuk®/

Switch between vowels on different lines:

a-iée that /t"st5/ thiec /thiet’/
AU - au giau /zyw?/ giau /zaw?/

tau / tyw?/ tau /taw? /

5 X 2
_ | hoa von [hwat | sy sh fhwe2vons/

oa-ué | von’/ hué my /hwe! mj%/

hoa my /hwa * mj%/ y
a_io canh /cen®/ kiéng /kien **/

manh /men?/ miéng /mien®*/
é—ié khénh / xen?/ khiéng / xien/




There is a tendency to simplify diphthongs.
Southern Vietnamese dialect cannot distinguish
between short vowels and long vowels.
Accordingly, all vowels are long (in terms of
vowel length).

Northern Vietnamese | Southern Vietnamese
dialect dialect
sau [saw®] séo [saw®]
méu [maw®] méo [maw®]
tay [taj1] tai [taj1]
thay [thaj1] thai [thaj1]
The ending consonant in Southern

Vietnamese dialect has the last 6 consonants
shown in the script [-m, -ng, -p, -C, -u, -i], missing
the final sounds [-nh, -t, -n].

The ending consonant [-n] changes to [-ng]:

Northern Vietnamese | Southern Vietnamese
dialect dialect

an [?anl] ang [?4nY]

vin hoc [van! hok®] jang hoc [jan! hok®]

The ending consonants [-t] and [-ch] change to [-c]:
Northern Vietnamese | Southern Vietnamese
dialect dialect

bét budc [bak? budk®] béc,buc}c [bik? budk®]
khuyén khich [xwien? xik?] | khiéng khic [xien? xik?]

In Southern Vietnamese dialect, these

syllables are the same:

-in, -it with -inh, -ich and -un, -ut with -ung, -
uc

The characteristics of the Southern
Vietnamese dialect are also shown in the
shortening of words and demonstrative pronouns
into another word according to the principle: "A
+ 4y = A + tone hoi". For example:

0 ng 4y = 6ng, ba 4y = b, anh dy = anh, chj iy
= chi, etc.

Trong 4y = trong, trén 4y = trén, bén dy = bén,
ngoai ay = ngoai, dang 4y = dang, ndm ay =
nam, hém ay = hom, etc.

Conclusions

The cultural characteristics of the Southern
Vietnam in the Southern Vietnamese dialect are
very distinctive and unique. They make the
vocabulary of the Southern Vietnamese dialect is
rich and diverse, expressed different levels and
shades, causing ~many difficulties in
distinguishing for those who are new to the
Southern Vietnamese dialect. It can be used
commonly in spoken language but must be
considered in written language. Regarding the
styles of expression, the language of the Southern
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Vietnamese people reflects their way of thinking,
which is liberal thinking, longing to affection but
not strict to rules and regulations. Some general
characteristics of Southern Vietnamese dialects
can be summarized as follows:

a. Expressive style is rich in images, rich in
specific elements.

b. It is very rich in expressive nuances and lots of
senses of humor.

c. Itis very much of exaggeration.

d. It is rich in common sense, with many simple
words, suitable for the life and personality of
the Southern Vietnamese people.

e. The expression tends to favor the form,
visualizing things. Southern Vietnamese
people have a typical way of pronunciation,
which tends to be simplified and realistic
compared to activities and events that are
suitable for their liberal and disruptive lifestyle,
but makes the phonetic system in Southern
Vietnamese dialect lose many rhymes
compared to standard Vietnamese.

f. In the field of phonetics and orthography, the
phenomenon of mispronunciation occurs in
many phonemes: initial, prevocalic, nuclear,
ending and tone. In which, there are cases of
big difference such as: [r] to [g], [z], [V] to [j],
loss of prevocalic phonemes, etc. The tendency
to omit syllables is close to the rich and simple
lifestyle of the Southern Vietnamese people.

With those characteristics identified above,
during the process of teaching and learning
Vietnamese for foreigners, needit is necessary to
consider them to be constructed, aimed at, and
included in all materials and implementaions
related in order to help foreigners integrate easily,
quickly and use Vietnamese in communications
effectively without any cultural and linguistic
barriers.
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